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Artworks 

Lisa Dollhopf: In Autumn (2020) 
Lisa Dollhopf’s work as a visual ar.st is not limited solely to taking photographs with a camera. Her crea.ve 
process is also based in experimenta.on with new forms created using so-called camera-less techniques. 
She creates images in a camera obscura by working directly on photographic paper and thus without using a 
camera. Nor does she rely on automa.sm. Photogenic drawings by William Fox Talbot or the work of 
German painter Philipp OOo Runge, who was known for his silhoueOes of plants, are considered the 
forebearers of this technique. Photogenic drawing had already been used in 19th-century depic.ons of 
plants. Lisa Dollhopf uses paper cut-outs, created by using a scalpel to cut the photographic images she 
took during her .me at the Zenato winery. Mounted in a custom frame, one of these silhoueOes becomes 
at once an autonomous sculpture and a propaedeu.c matrix for the crea.on of prints. The ar.st uses these 
cut-outs in a camera obscura by posi.oning them directly on the photosensi.ve surface. The por.ons of 
photographic paper exposed to the light source darken while the por.ons protected by the silhoueOed 
photograph remain white. Lisa Dollhopf’s images are en.tled Im Herbst (In Autumn). They document the 
balance and connec.on between the vegetal landscape and the insects that populate it. This can also be 
seen in the one conven.onal photograph in the series. 

Stefanie Dollhopf: Frangments of a story (2020) 
Stefanie Dollhopf’s images were inspired directly by the works of Hannah Höch, a German ar.st who 
belonged to the Dada movement in Berlin. They were also influenced by the Bauhaus movement, an art and 
design school ac.ve in Germany within the historical-cultural context of the Weimar Republic. The scenes in 
the images were created by combining fragments of the harvest that the ar.st photographed during her 
residency at the Zenato winery. The photographs document the depicted subject maOer. But she 
recomposes it as if it were an imaginary landscape. Notes from a story that has been altered in its shape 
and scale thanks to the use of photomontages and a variety of other techniques (black and white film, 
colour film, Polaroid film), each living side by side in a digital realm.  
The images are bound together by a sort of imaginary script that at .mes mimics the aesthe.cs of a diary, 
especially when a cut-out from a photograph bleeds over the boOom of the page as it shi\s from white to 
more eye-catching colours. The aesthe.c rendering in Stefanie Dollhopf’s works evokes oneiric se]ngs that 
have been accentuated by the incongruous sizing of the images. This allows the hypertrophic grape bunches 
to share the same space with minuscule humans at work. The ar.st uses this technique to guide us on a 
voyage through a photographic wonderland with the intent of moving beyond the tradi.onal concept of 
landscape. 

Jorge Garrido: Desire (2020) 
The ar.st starts with the assump.on that wine was created to give pleasure. In the light of this premise, the 
images created by Jorge Garrido explore the rela.onship between desire (deseo  
in Spanish) for the female body and the sensuality of wine’s surfaces. The ar.s.c choice most evident in the 
composi.on of these photos has to do with the short distance between the camera and the subject. This 
gives Garrido the possibility to focus selec.vely on just one part of the image. In other instances, he opts 
instead to use so\ focus as his preferred ar.s.c language. A drop of wine and a grape berry are capable of  
redrawing the landscape of the body. The resul.ng images are full, laid out across a diptych where there is 
an alterna.on of the bodily form of the skin, the model’s lips.ck, and the warm ambiance suggested by the 



 

fall harvest colours. It is within this human-nature binomial and the search for balance and dialog that Jorge 
has created these works during his residency at the Zenato winery. The ar.st could have framed his subject 
from afar. In doing so, he would have given us more informa.on about the context in which the girl and the 
vegetal elements are set. Instead, he chose to close off the visible field and have us travel inside the 
subjects. It’s a more in.mate way to explore a landscape. But it’s also arguably a new aesthe.c approach to 
photography that favours the observa.on of one part of the scene over the wider shot. 

Lara Sapper: MonochromaCc - A flash of colour (2020) 
Through the use of ar.ficial light with coloured filters and mul.ple exposures, Lara Sapper shows the 
landscape of wine in a non-conven.onal manner. She transforms it into scenery that is as abstract and 
mysterious as possible. The viewer is tasked with immersing themself in an ar.ficial viewing of nature that 
has been conceived by the ar.st with the help of photographic media.  
She purposefully leaves ample space for personal interpreta.on. It’s well known how colours can influence 
percep.ons of reality. Everyone sees things subjec.vely as they associate colour schemes with specific facts 
thus revealing their preference for certain chroma.c combina.ons over others. But here we are dealing 
with the way the camera sees. It’s endowed with a percep.ve system different from that found in humans. 
The camera sees in a different way. The film registers shapes and colours just as the sensor in a digital 
camera does. It’s capable of showing a reality different from that experienced directly. Lara Sapper’s gaze 
strains to see the vines that have been photographed in the dark of night. But her camera is capable of 
catching nature by surprise with its flash. It permanently captures the variety of colours that would have 
otherwise escaped direct observa.on. Even the wind that blowing the leaves, an ordinary and natural 
event, is recreated by the ar.st in order to deliver an image that lies on the border between reality and 
fic.on. 

Marina Villanueva: Vintage science (2020) 
Marina Villanueva’s series of photographs reflects on the soil vitality and biodiversity that makes the terroir 
at the Zenato winery so unique. The quality of the wine is influenced by the so-called microbiome, in other 
words, the gene.c patrimony and environmental interac.ons of all the microorganisms present in a given 
place. In order to achieve this, the ar.st directs her gaze to the ground. She points her camera at the 
mushrooms, the insects that surround them, and the water. She is able to do so thanks the lens’ sleight of 
hand, which can enlarge an ant as it transports a grape berry for its winter provisions. And in the same 
manner, she directs our gaze toward a snail which would otherwise be camouflaged by the environment. 
These images were conceived to be free of colour. They draw aOen.on to the subject and underline the 
scien.fic intent behind the crea.ve process. The same can be said of the landscape of wine. Black and 
white photography is arguably the ideal medium in terms of allowing the ar.st to put aside, at least for the 
moment, a fascina.on with classical aesthe.cs, with its perspec.ve expanses, green spaces, and vanishing 
points. In her vision of landscape, Marina Villanueva proposes that the viewer act like a painstaking scholar 
focused on research and drawn to the observa.on of nature. In this manner, her photographs help to 
underline the important role of the microbial popula.on in determining the quality of the wine. 
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